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3BE3ABI CTAAVMHCKOW 3ITOX!

Aaxe B TOABI TOTAAUTAPHONM CTAAMHCKON AMKTAaTypPbl MC-
KYCCTBO CO3AQBAAO CBOMX KYMMPOB, KOTOPBIX DOrOTBOPUAO
BCe HaceAeHMe Hallleil OTPOMHOM CTpaHbl. APTUCTHI Tearpa,
orepbl, baAeTa 1 KMHO IIOPOIT 3AHUMAAY OAHO 113 TAABHBIX MECT
B COBETCKOM O0II[eCTBe, AUIIEHHOM APYTMX MAEQAOB KPAaCOThI
u cBeTckoit xusHu. Cam CTaAMH OYeHb AIOOMA KMHO U MMeA
KMHO3aAbI HA CBOMX AQUaX M B PE3MAEHLMSIX. B 11ea0M, Xopo-
IIEHbKIE KMHOAPTUCTKY, MEBULIBI 11 GAA€PMHBI KMBO MHTEpe-
COBAaAM PYKOBOACTBO IapTMM KaK Ha CLieHe 1 KMHODKpaHe, TaK
" B XM3HU. HepeaKo 13 mx uncaa BbIOMPAAUCH ADOOBHULIBI AAST
IpaBsIIIero anmapaTa: TMpaH AIOMA meBuily Boabloro tearpa
Bepy AaBbIAOBY 1 caeAaA ee TPUXKABL AaypeaToM CTaAMHCKOM
npemuu! ITo TpaanLym 6aaeT 0CTaBaACS OAHMM 13 CAMBIX I10-
IIYASIPHBIX BMAOB MCKYCCTBQ, @ €r0 3Be3ABl — OaAepuHbl [aan-
Ha YaaHoBa, Haraabs Ayaunckas, Oabra AenemmHckas, Aaaa
[ITeaecT — OBIAM AOCTOIHBIMMU TIPOAOASKATEABHULIAMM HIKOABI
pycckoro b6asera M KyMUPaMy LIEAOTO TIOKOAEHVISL.

K1HO OBIAO MOILHBIM CPEACTBOM CTAaAMHCKOI MpOIaraH-
ABL B 5TOT mepnop «CYaCcTAMBOM XXM3HU» HUBUIECKOE YHMY-
TOXKEHVME OIPOMHOIO YMCAA MYXXUMH IIPUBEAO K TOMY, YTO
CTPOUTEABCTBO COLIMAAM3MA B OTAEABHO B3SITOJ CTpaHe OBIAO
HEMBICAUMO 0e3 >XeHCKOro (pr3MIecKoro Tpypa. Bor mouemy
cTaAMHCKadg mapTus 1930-X ropooB MOCTaBMAA 33aAa4y BOBAe-
YeHMsI JKeHIVH B mpodeccuy, TpeboBaBiiye TsDKEAON Pusu-
4eCKOI1 HArPY3KY, 3aCTABASSI MX CUCTEMATUYECK) 3aHMMATbCS
CIIOpPTOM, TTOAOOHO MeToaMKe HaumcTckou lepmanmu. KuHo-



(bUABMBI TOTO BpeMeHM CO 3HaMeHUTOoN A000Bbi0 OpA0OBOI
B rAaBHOM poan — «IlyTeBKa B >xusHb» (1931) nau mepsas co-
BeTcKast KuHOKoMeAus «Becearte pebsita» (1934) — mpocaas-
ASIIOT 00pa3 AeBYLIKM-paboTHMLBI Ha dabpuike 1 AOMa.

Ho Bce ke, HeCMOTpSI Ha >)KEAE3HbIN 3aHaBeC, MHOTME aKTPH-
CBI CTAAMHCKOJ 3II0XY B IIPMYECKAX U IPUME, B CBOIO OUEPEAD,
MOAPaXKaAM TOAAMBYACKOI 3Be3pae 1930-x ropos Ipere Tap6o.
Ee HEeCKOABKO YIPOLIEHHBII CTUAb CTaA BUSUTHON KapTOUKO
AAST TAKMX 3Be3A COBETCKOTO KVHO, Kak Arb6oBb OpaoBa, Ma-
pusa AappiHmHa, 303 DepopoBa, Eaena MeabHuxosa, SHuna
JKeiimo, Anna Boiyuk, Tamapa Makaposa.

B caeaywomee pecsatuaerre 1940-x roaoB AoOuMuLEit myo-
AVIKM OCTaBaAach Bce Ta ke A060Bb OpAOBa, CO3AaBILIAs He3a-
OpIBaeMbIl 00pa3 aMepUKaHCKOM akTpuchl MapuoH AMKCOH B
kuHoduabMe «Llupk». BmecTe ¢ Hell OrpOMHON HOMYASIPHOC-
ThIO TIOAB30BAAMCDH TAKME KPACABUL[BI — CIMBOABI BOEHHOI1 3110-
X1, KaKk akTpucel BaaentuHa CepoBa, AropMuaa lleankosckas,
Mapuna AapsiHuHa, Baaentnna Kubapanxa, Auaust CMupHOBa,
305 ®epoposa, Tarbana OxyHesckas, Eaena KyspmuHa u fAHnHa
XKermo. Liypkyanposasiine 1 Ha GPOHTE, U B THIAY UX MAA€Hb-
Kue pororpadum Kak ObI OAULIETBOPSIAY 0OPa3bl AIOOMMBIX KeH-
LIMH TOM MOpBL. AloaMyuaa LleaMKoBcKas IMpoCAaBMAACh IIOIY-
AsIpHBIMU KuHOKapTHHaMu «CepALia ueTbipex» 1 «becrnokoitHoe
X03511icTBO». MapuHa AapbIHMHA CHSAACH B GrabMe «B 1mecTsb
JacoB Beuyepa MOCAE BOMHBI», M CTUADb €e He3aMbICAOBAThIX KOC-
TIOMOB aKTMBHO KOIMPOBAACS KMHO3PUTEABHMLAMU. AUAUIO
CmupHOBY 060aAu B puabMe «Most AI0OOBb», & MUHMATIOpHAS
SHuna JKeitmo obeccmepTraa ceds poabio 30AyLKY. OrpOMHOM



AIOOOBBIO 3PUTEAEIT AO CHX TIOP IOAB3YeTCs IpeKpacHas akTpu-
ca toro noxkoaenus @anHa [eopruesHa PaHeBcKas.

Ho B TO Bpemst A0OOBb HapOAA HE MOTAQ 3aIUTUTh OT IHe-
Ba BOXAS. Tak, 3a poMaH ¢ aMepuKaHCKUM oduiiepoM Obiaa
3aKAIOUEHA B TIOPbMY U 3aTeM COCAAQHA B Aarepb 3HaMEHUTas
3Be3Aa COBETCKOrO KuHeMaTorpada BOEHHOTO BpeMeHM 305
DepopoBa. 3a 6AM3KME OTHOLIEHNS C I0TOCAABOM ObIAa apecTo-
BaHA U MOCA)KEHA B Aarepb Apyras KpacaBuiia — KMHOAKTpMCa
TarpsiHa OKyHeBCKas, ¥ TAKMUX IPUMEPOB OBIAO MHOXXECTBO.

CTaAMHCKUII PEXMM CTPEMMACS CO3AATH UM HOBBIA MYXX-
CKOJ1 00pa3 — CTOMKOTO0 KOMMYHUCTa C CYPOBBIM AMLIOM U
AAQKOHMYHOI OAEXAOM — U CAEAATb €ro 00S3aTEeAbHBIM CUM-
BOAOM AAS ToppakaHus. TTokoaeHne 1940-x ropoB BocxuIa-
AOCDb KPacOTO M 9AETAHTHOCTBIO COBETCKMX aKTEPOB Tearpa
M KMHO, TaKMX Kak: AHApeit Abpukocos, bopuc Ausanos, ITa-
Bea KapouHukos, Baapymup ApyxHUKOB, BAapyMup 3eAbAuH,
Huxkoaan Yepkacos, BaapaeH AaBbipoB, EBrennit CaMo1iA0B,
Mapk Bepnec, Hukoaair AopoxuH.

A100UTeABHNLIBI OITEPHOTO MCKYCCTBA OCBIAAM LIBETAMU 1
BHUMaHMeM TpeX TeHopoB boab1uioro tearpa — VBana Kozaos-
ckoro, Ceprest Aementea u VBana YKapana. Ha actpape obpas-
LJaMJ COBEPIIEHCTBA CYUTAAUCH AeOHMA YTECOB 1 €ro AXKa3NC-
Tbl, a B Oaaete — Acad Meccepep u Baxranr Habyxkuaun.

[TamMATM NpeKpacHBIX KYMMPOB YIIEALIErO ITOKOAEHUS U
nocBsiiljeHa HoBast KHura us cepun «Carte Postale».

Axexcanop Bacuives
Tlapuyc, 2007



STARS OF STALIN’S ERA

Even during the years of Stalin’s totalitarian dictatorship,
art produced its idols, which were worshiped by the entire
population of our vast country. Artists of theatre, opera, ballet
and movies sometimes took one of the most important places
in Soviet society, deprived of other ideals of beauty and high
life. Stalin himself was fond of movies and had cinema halls in
his country houses and mansion houses. Generally speaking,
pretty movie stars, singers and ballerinas especially interested
Party leadership both on stage and screen, as well as in their life.
Rather often they were chosen as lovers for members of ruling
Party bosses. The tyrant himself loved a Bolshoi Theatre singer
Vera Davydova, and three times made her the winner of Sta-
lin’s Prize! Traditionally ballet was one of the most popular art
forms, and its stars, like Galina Ulanova, Natalie Dudinskaya,
Olga Lepeshinskaya, Alla Shelest, were dignified continuers of
Russian ballet school and idols for a whole generation.

Cinema was a powerful medium of Stalin’s propaganda.
At that “happy” time, the physical extermination of enormous
quantities of men resulted in the fact that Socialism in a single
country would be impossible without women’s labor. There-
fore Stalin’s Party in the 1930s set about the task of involv-
ing women in professions that required hard physical work,
and making them systematically go into sports, using meth-

ods similar to those in Nazi Germany. Movies of that time as



those starring the famous Lubov Orlova in “Setting Up in Life”
(1931) or the first Soviet musical “Merry Guys” (1934) glori-
fied the image of a girl who works in a factory and at home.
Nevertheless, in spite of the Iron Curtain, many actresses
of Stalin’s Era imitated the hairstyles and make-up of a thirties
Hollywood star, Greta Garbo. Her style — a bit simplified —
became a kind of a signature look for Soviet cinema stars like
Lubov Orlova, Maria Ladynina, Zoya Fedorova, Elena Mel-
nikova, Janina Zheimo, Anna Voytzik and Tamara Makarova.
During the next decade of forties, the cult figure stayed
the same: Lubov Orlova, who created the unforgettable im-
age of Marion Dickson, the American actress in the movie
“Circus”. Just as popular were such wartime symbols and beau-
ties, actresses Valentina Serova, Ludmila Tselikovskaya, Ma-
rina Ladynina, Valentina Kibardina, Lydia Smirnova, Zoya
Fedorova, Tatiana Okunevskaya, Elena Kuzmina and Janina
Zheimo. Their small pictures were distributed all over, and be-
came the personalized images what beauty represented at that
time. Ludmila Tselikovskaya became famous for popular mov-
ies, such as “Hearts of the Four” and “Restless Establishment”.
Marina Ladynina starred in the movie “At Six o’clock after the
War’, and female moviegoers actively imitated the style of her
plain suits. Lydia Smirnova was adored in the movie “My Love’,
and tiny Janina Zheimo immortalized her name in the movie
“Cinderella” At that point, moviegoers also loved to death a

wonderful actress of that generation, Faina Ranevskaya.



But at that time, the love of the people could not conquer
the leader’s wrath. So, when a famous wartime star of Soviet
cinema, Zoya Fedorova, had a love affair with an American
officer, she was jailed and later sent to a concentration camp.
Another beauty, Tatiana Okunevskaya, was arrested and sent
to a concentration camp for becoming “too close” to a Yugo-
slav. There were many examples.

Stalin’s regime focused on creating of a new image for
men as well. Men were supposed to be a staunch Commu-
nist with an austere face and modest clothing. The forties
generation admired handsome and smart Soviet theatre
and movie stars, such as Andrey Abrikosov, Boris Livanov,
Pavel Kadochnikov, Vladimir Druzhnikov, Vladimir Zeld-
in, Nicolas Cherkasov, Vladlen Davydov, Eugene Samoilov,
Mark Bernes, and Nicolas Dorokhin.

Female opera fans showered the three tenors of Bolshoi
Theatre — Ivan Kozlovsky, Sergey Lemeshev and Ivan Zha-
dan — with flowers and attention. The quintessential examples
of variety artists would be Leonid Utessov and his jazzmen,
and of ballet Asaf Messerer and Vakhtang Chaboukiani.

The new booklet of the “Carte Postale” serial has been
dedicated to the memory of a wonderful generation of the

idols who passed away.

Alexandre Vassiliev
Paris, 2007
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/13AaT€ABCTBO «DTepHa» IPEACTABASIET:
Cepnsa «CARTE POSTALE»

AAEKCAHAP BACHADBEB

MCTOPUI MOADI

BblliAK B CBeET:
1 — Pycckue KpacaBuIibl
2 — Kocriombl «Pyccknx cezonos» C. Asruaea
3 — KocrTiombl pycckoro VIMneparopckoro pooma
4 — 3Be3AbI MYIPOBOTO HEMOT'O KVHO
5 — Mopa 1 nyTemnecTBus
6 — INAaskHAsS Mopa
7 — CBapebHas Mopa
8 — Pycckue xpacaBuubl: KHura BTopas
9 — Po>KAeCTBEHCKasl MOAA
10 — AeTckuit Mackapaa,
11 — Pycckue peHAU
12 — 3Be3AbI CTAAMHCKOJ SIIOXU
13 — Hamm nutomiiet
14— Kpuctuan Auop
15 — Mexa 1 mopa
16 — AaMcKue IIASIKI

17 — KocTtrombl pycckoro Tearpa XIX-XX Bekos
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