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ITOTACHIME 3BE3ADBI

Kuno 1 Mopa HepasAyuHBI BOT yKe OoAee cTa AeT. MHO-
roe 13 TOro, YTO OBIAO YBUAEHO Ha SKPaHE, CTAAO 3aTEM AO-
CTOSIHMEM MOABI, 1 HA0O0POT. BeAb KyMypamy TOAIIBI BCETAQ
ObIAM 1 OYAYT KMHO3BE3ADL, UbM HAPSIADL, IIPUYECKU, [PUM U
00pasbl TTOBCEMECTHO KOMMPYIOTCS U TUpaxupyoTcs. Oco-
OeHHO 3aMeTHO BAMSIHME KMHO Ha MOAY B MEKBOEHHYIO 3I10-
Xy. DTO OBIAO A€T€HAApPHOE BpeMs AXKasa, KyOu3sMa, CTUAS
Ap Aexo 1 HEMOTO KMHO.

HYCTb 9TN 3BE€3AbI MOAYAAUM HA 3KPaHE, HO OHU IIPOHMK-
HOBEHHO IIepeAaBaAl CTPACTb M OTYasIHME, PEBHOCTb U CAA-
AOCTpacTHe, PaAOCTb U IedaAb. B aToM cMbIcAe HeMOe KIHO
OBbIAO OTYACTU CPOAHM OAAETy — TaHel] TPOTaeT 3PUTEAS He
MeHbIIIe, 8 IHOTAQ Y OOABIIIe, aKTePCKUX MOHOAOTOB.

«BeAukuit HeMoi1» MOPOAMA HAESIAY 3HAMEHUTBIX aKTe-
POB M aKTPUC, YbM MIMEHA OTPOMHBIMY OYKBaMIU IOPEAU Hap
BXOAAMM B «CHMHEMA», bl poTorpaduy He CXOAUAY CO CTpa-
HUL| raseT U )XypHaAoB. ITy0AMKa 60rorBopriaa CBOMX KyMu-
POB, 3aCblllaAd LJBETAMU U MOAApPKaMy, OYKBAABHO HOCHAQ
nx Ha pykax! C TpemeToMm >AaAa BBIXOAQ HOBBIX QMABMOB,
00Cy’>kpaAa X TIBIIIHbIE CBAABOBI I CKAHAAABHbBIE DPa3BOABL
CYMTAAA VIX MUAAVIOHHBIE TOHOPAphl, POHSAAA CA€3bI I10 ITOBO-
AY VX YXOAQ C 9KpaHa U TYT >Ke 3a0bIBaAd, YBAEKAsICb HOBBI-
MU reposiMu. VIMEHHO TI03TOMY CETOAHS IUVPOKOI MyOAMKe

HeU3BeCTHO OOABIIMHCTBO aKTEPOB U aKTpuc, poTorpadpun



KOTOPBIX COOpaHbl B 3TOM BbIITycKe cepun «Carte postale».
boiBiivie 3Be3pbl [oAAMBYAQ M €BPOIENICKMX KUMHOCTYAUI
1920-x rop0B Temnepb yKe «KaHYAU B AeTy», HO OHM IIO-TIpe-
JKHEMY PaAyIOT HaC CTMABHBIMU 0Opasamiu, SIPKO OTpakaro-
IMIMJ MOAY CBOETO BPEMEHM.

OO6AOXKY 3TOro M3paHus ykpamraer dortorpadus pyc-
cKkoi aKkTpucel u 3Be3abl ToaamBypa Anubl CTeH, ChIrpas-
1Ieil B COBETCKOM puabme «AeByIIKa ¢ KOPOOKOI», a 3aTeM
amurpuposasuieir B [epmanuio n nmosaHee B CIIA. Ha cry-
ann «Metpo ToapBuH Meliep» eil po4YMAM ycIeX, CpaBHU-
MBII1 CO CAaBOI BeArkoit Iperer [ap6o. B 1920-e ropbt MHOTO
SMUTPaHTOK U3 Poccuu cTaAu 3Be3paMy HEMOIO KMHO — Cpe-
AV HUX ypokeHKa fATel Aara HasumoBa, ubsa caaBa 6Oblaa
AerenpapHol; moapka Iloaa Herpu (Amosonus Xaaymer),
BHEIIHOCTb KOTOPOII CYMTAAACh OUeHb (POTOTEHNYHON, a Ad-
poBaHue — MCKAIOYUTEABHBIM. VI3 Purn B Tepmannio smur-
pupoBaaa kpacaBuia Ama Mapa (Aaexcanapa I'ypaoBuu),
CA€AaBIIasi TOAOBOKDPY>K/UTEABHYIO Kapbepy B KMHO TOIO
OypHoro pecstuaeTus. bancrasa B ToaamByae axTpuca Xy-
AokecTBeHHOTro Tearpa Oabra bakaanosa! A B 3TO BpeMms
¢dbpaHlly3cKye 5KpaHbl IOKOPMAYM TaAaHTAUBBIA VIBan Mos-
JKYXVH U )KeHCTBeHHas1 Hataabst KoBaHbKoO.

3aMeTHBI ObIAM TaKKe aKTPUCHI U3 BeHrpuum — rpanuos-
Hast Aua ae Iyt u Arocu Aopeits (Maonka Kosau), aBc-
Tpuiickue n HeMmeukue 3Be3Abl AskeHHu IOro, Xanc Cryse,

Aoaau Xaac.



Ho Bce e camMbIM 3aMeTHBIM B TY IOPY OBIAO BAMSHME
TOAAUBYACKOTO KMHeMarorpada. Becb Mup mokAoHsIACs Ta-
aaHTy Aymuspl Bpykc, I'nopun Ceencon, Meit Mioppeii, Kaa-
pst boy, Pyaoabda Baaentuno n Pamona HaBappo. Baeck ux
HapsIAOB CO3A3A 1ieAOe HAIPaBA€HVME B MOAE — TOAAUBYAC-
KU1 TAAMYP, CBET OT KOTOPOT'O HaM BUAEH U ITOHbIHE.

BOoABIIMHCTBO 3Be3A HEMOTO KMHO He BBIHECAO ITOSIBAE-
HISI 3BYKOBBIX p1iAbMOB B 1928-M roay. MHocTpaHKu OKasa-
AVICb HEBOCTPEOOBAaHHBIMU 13-3a AKL[EHTA, a Y MHBIX aMepu-
KaHIIeB TEMOP rOAOCa MAM CTMAD UTPbI HE COOTBETCTBOBAAL
HOBBIM TPeOOBaHMAM 9KpaHa. DTOT ApaMaTUYeCKUIl MOMEHT
B MCTOPUU MMPOBOTO KrHeMaTorpada OAecTsiiiie OTpaskeH B
KMHOKOMeAMH «Singing in the rain». YBbI, oueHb HeMHOIMM
YAQAOCH OCTaTbCA 3BE3AAMU U B CAEAYIOLlee AeCSATUAETHE.
Cpean HUX — 1mBeacKast KnHo3Be3Aa Ipera Tapbo n xaHapka
AUTOBCKOro mpoucxoxpenuss Hopma Illupep. YauBuTean-
Ha CyAbOa aMepuKaHCKOI 3Be3abl aopum CBeHCOH — rmoc-
A€ AOATOTO IlepepbiBa, BbI3BAaHHOTO IOABAEHMEM 3BYKOBOI'O
KMHO, OHa BHOBb CTaAa CHUMAThCA B 1950-e TOABI U BepHYAa
cebe peryTaluio 3aMevyaTeAbHOI KUHOAKTpUCHl XX Beka.

Cruamo 1 MOAAM HEMOTO KVMHO B TOAAMBYACKNX U €BPO-

MEeNCKUX CTYAVIAIX IIOCBSIIIEHDPI OTKPBITKM 3TOI'O BBIITyCKa.

Anekcandp Bacuives
Tlapuxc, 2006



THE STARS, THAT CEASED TO SHINE

Cinema and fashion are bound together for more than
a century now. A lot of new things that have been seen on screen
would later become assimilated by fashion or visa versa. The
public’s idols are often the film stars, whose clothes, hair, make-
up or images are freely copied and propagated. Film influenced
fashion in a more direct way between the two wars. This was
a roaring era of jazz, cubist painting, Art deco style and silent
movies.

Silent era stars did not talk in their films, but remarkably,
they were able to express passion and desperation, jealousy and
desire, joy and grief! In that sense, silent films were like ballet.
In ballet there are no words either, but through their move-
ments, the dancers are able to touch the audience no less than
the screen actors’ monologues.

The silent era created a number of famous actors and ac-
tresses; who's names where written in huge electrified letters,
placed above the cinema entrances. Their portraits never left
the covers of the film magazines, as the public worshipped their
idols, covering them with flowers and gifts, and almost took
them into their arms! Fans where passionately waiting for the
release of new films, they discussed their favourite stars’ flam-
boyant weddings and scandalous divorces. They cried when
a star would suffer in their film carrier, and then promptly forget
them, lured by the exciting new comers. That is a reasonable ex-

planation, why the film stars in my new book are now complete-



ly unknown to the general public. Those shimmering stars of
the Hollywood and the European studious from the 1920-30th
may be long forgotten; but even today they can enchant us with
their style and fashions, brilliantly reflecting their era’s taste.

The cover girl of our edition is Anna Sten, a Russian actress
who made a brief Hollywood appearance. She had played a lead
in a movie, back home, called “Girl with a Box” then moved
to Germany and later to USA, where MGM studios planned to
make her the new Garbo. During the 1920’s many Russian emi-
grants transformed into silent movies gods and goddesses. The
famous Alla Nazimova was born in Yalta; a Polish photogenic
beauty, Pola Negri were among the most popular ones. A very
successful German star of that era, Lya Mara (alias Alexandra
Gudowicz,) was born in Riga. The former star of the Moscow
Art Theatre, Olga Baclanova, dazzled Hollywood, while the
French audience was in raptures over the talents of Iwan Mos-
jukhin and Natalie Kowanko.

The Hungarian actresses Lya de Putti and Lucy Doraine
were very popular as well. Austrian and German stars of that
era, were Jenny Jugo, Hans Struwe and Dolly Haas. But the Hol-
lywood stars where undoubtedly the most influential ones! Thus
the world praised the talents of Louise Brooks, Gloria Swan-
son, May Murray, Clara Bow, Rudolph Valentino and Ramon
Navarro. The glitter and razzmatazz of their costumes created
a completely new direction in fashion - a Hollywood glamour
style, that shines still.



Most of the silent stars did not survive the arrival of the “talk-
ies” in 1928. Most of the foreign actors became unemployable,
a result of their heavy accents. Even some Americans could not
fit into the new roles, having voice or acting problems. This very
dramatic moment in cinema’s industry is brilliantly shown in
a comedy “Singing in the rain” Hellas, only the lucky few could
continue their acting carrier into the next decade. One of them
was the Swedish born star Greta Garbo, another the Canadian
actress of Lithuanian decent, Norma Shearer. The destiny of
American star Gloria Swanson was a very peculiar one. After
a long pose, due to the onset of the talkies; she made her come
back only in the 1950’s, and sealed her reputation as one of the
great actresses of the 20th century.

The postcards in this book reveal to us the changing styles of

the silent star dresses of Europe and Hollywood.

Alexandre Vassiliev
Paris, 2006
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AAEKCAHAP BACHMABEB

Pycckue xpacaBuLbI

Kocriombl «Pycckux cezoHoB» C. Adruaesa
KocTiombl pycckoro Vimneparopckoro pooma
3Be3AbI MMPOBOTO HEMOTO K/HO

Moaa u nyTeniecTBus

ITAspKHAS MOAQ

CBapebHasa Mmopa

Pycckne xpacaBuubl: KHura Bropas
PoskaecTBeHCKast MOAQ

AeTckuit Mackapaa

Pycckue peHpan

3Be3AbI CTAAVHCKOI 3TI0XU

Hamm nuromigsr

Kpuctuan Auop

Mexa u moaa

AaMcKue MIASTIKA

Koctiombl pycckoro Tearpa XIX-XX BekoB
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KPACOTA HE ITOABAACTHA BPEMEHMU

«Carte postale»
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