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ITOABEHEYHDBIE ITAATBA

C ApeBHeIINX BpeMeH CBaAbObI IOYUTAAUCH, HAPABHE C
POXXAEHMEM, OAHUM M3 CaMBbIX 3HAUMMBbIX U CUACTAUBBIX CO-
OBbITMIT B YeAOBeYeCKoI1 )13HU. CBapeOHbIe 0OPSABI CUABHO
MEHSIAVICh BO BpEMEHU COTAACHO PEAUTMO3HBIM BEPOBAHMSIM
Pa3AMYHBIX HAPOAOB 1 310X. Ho HeKoTOpbIe 13 caMbIX APeB-
HUX TPAAULIMIT AOLIAM AO Hallero BpeMeHu: ¢aTa — Byaab
HEBECTbI — CUMBOAU3MPYET HEMOPOYHOCTb AEBYLIKY; LIBETE,
KOTOpbIe AApSIT MOAOAOXKEHAM Y KOTOPBIMM YKpalllaloT Ha-
PSIA AEBYLIKM — TOKe 4aCTULa AOXPUCTUAHCKON TPaAVLIVIL.

Vctoku 0o6psina XPUCTUAHCKOTO BEHYAHUS BOCXOAST
K BpeMeHaMm ApeBHero Puma u cBs3aHbl ¢ umeHeM CBsTO-
ro BaAeHTrHa, TalHO BEHYABIIErO BAOOAEHHBIX XPUCTU-
aH. [IpaBocaaBKe IPUAABAAO OIPOMHOE 3HAYeHUe OAECKY U
MMapapAHOCTY KOCTIOMOB MOAOAOXeHOB. OAHAaKO TpaAULu-
OHHOE CEroAHsI beAaoe MAaTbe HEeBeCThl BOBCE He OBIAO 00s-
3aTeAbHBIM B mpouaoM. B CpepHne Beka, Hanpumep, B EB-
poIle LIBETOM HEBECTBI CYMTAACS 3€AEHBI], B SII0XY POKOKO
[MOABEHEYHbIE MTAAThSI AEAAAUCH PO30BBIMU, CEPEOPSHBIMU U
KPEeMOBBIMMU.

PopoHayaAbHILIENT MOABI Ha O€AOE ITOABEHEYHOE IIAAThE
crara QpaHuysckas IpuHLecca Miopar, IpeAecTHULA
HallOA€OHOBCKOJ mNoppl. B Hawaae 19-ro Beka Mopa Ha
AHTUYHOCTDb l'[p]/IBeAa K TOMY, 4yTo 68AbII7[ IJBET CTAaA T'AAaBHBIM

B IIOABEHEYHBIX IIAATbAX. HPI/I 3TOM CBaAE6HbIe IIAQTbA



BCErAd CTPEMUANCH K TPAAMIIMOHHOCTH, A2’Ke HEKOTOPOMY
apxam3my Kposi. Tak y)X IOBEAOCh, YTO CBapeOHasi MOAA
MEeHseTCsI MeAAECHHEee, BEAb B Pa3psiAe CeMelHbIX LIeHHOCTeN
cBapbba — 3TO TPAAMLIMOHHOCTD, 8 BOBCE HE aBAHTAPA.

Onoxa PomMaHTM3Ma ¢ A€TKOM PyKM HIOTAAQHACKOTO POMa-
Hucta BaapTepa CKoTTa mopapuaa HeBeCTaM ellfe OAHU aT-
puOyT, 0e3 KOTOPOTo I0A BeHel| He IIAa HU OAHA AEBYILIKA
BMKTOPMAHCKOI 3II0XM. DTO OblA (paep-AOpaHX — BEHOK U
OyKeT Ha IAaTbe, COCTAaBAEHHBI MX LIBETOB arneAbcrHa. Ho
TaK KaK alleAbCUHBI [JBETYT TOABKO Pa3 B rOA BECHOIL, B APY-
roe BpeMs >KMBbIE LIBETbl NPUIIAOCH 3aMEHUTb BOCKOBBIMM,
VX TIOCA€ CBaAbOBI YKAQABIBAAM Ha OAPXATHYIO MTOAYIIEYKY U
CTaBMAM Ha KaMUH IIOA CTEKASIHHBIM C(epUyYecKMM KOAIa-
KOM B IIaMSITh O CBapbOe.

Bce sxe Ha mpoTspKeHnu 19-To BeKa CHAYSTHI CBaAeOHBIX
IIAQTbEB CAEAOBAAU BESIHUSM MOABL. Pycckasi HeBecTa B KOP-
ceTe ¥ KpMHOAVMHE 3aIlIOMHMAACh BCEM 110 XPeCTOMATUITHOMY
moaotHy B.B. IlykupeBa «HepaBHblit Opak». 3areM mpuiiau
TYPHIOPBI, PyKaBa <«KUT0», MOAQ Ha Kpy)XeBHble MOABEHEU-
Hble TTAATbsI C TPEHOM B CTMAE MOAEPH. YIIpaspHeHue Kopce-
Ta B HayaAa 20-T0 Beka 3aCTaBMAO KYTIOpbe U3MEHUTDb IPO-
MOPLMM U TO3AHEE YKOPOTUTD ITAQThs, CTABIIME HEBEPOSITHO
KOPOTKVMM B 3II0XY YaPABCTOHA, YTOOBI CHOBA YAAVHUTDLCSA
B amoxy Aenpeccun 1930-x ropoB.

MupoBble BOJHBI CEPbe3HO INOBAMSAM Ha CBaAeOHYIO

MOAY. TOI'Aa BE€HYAaAMCH BIIOIIbIXaX, HE YyCIIeBas MAM IIPOC-



TO He VMesI CPEACTB 3aKa3bIBaTb POCKOLIHbIE ITOABEHEYHbIe
IIAQThSI.

Bopbba c peanrneit B CCCP BbIHyAMAQ COBETCKMX HEBECT
AOBOEHHOTO BpEeMEHM OTKa3aTbCsl OT TPAAULIMOHHOTO OeAo-
IO ITIOABEHEYHOrO MAaTbsA. Aa U caMy oOpyyYaAbHble KOAbLIA
ObIAM KaKOe-TO BpeMsl 3alpelieHbl 0OAbIIeBMKaMu. Bo3pox-
A€HVE MOABI Ha OeAble MUHU-TIAQThS M3 KPUMIIA€HA C KOPOT-
KO TIOA€BOM (HaToit OTHOCUTCS K 1960-M ropam.

B EBpomne KyTiopbe AIOOMAY 5KCIEPUMEHTHPOBATD C da-
coHamu cBapeOHbIX maaTbeB. VIB CeH AopaH mpeAAOXMA
HeBecTaM OeAblil Bsi3aHblll KOKOH, [lako PabaHH — OeAblit
KYaAbHUK-OMKMHY. BBIAM MOMBITKU CAEAQTb ITOABEHEYHOE
IAQTbe YepHBIM, CEpPbIM, BHOBb PO30BBIM U AK€ KPACHBIM.
OueHb OpUTMHAABHOE pellieHre CBapeOHOro Hapsipa B 1930-x
roAax MpeAAO’KMAQ X03s1Ka Aoma MOABI «ApaaHc» B ITapu-
Xe OapoHecca AKKYpTHU, CO3aaBLIasi MoaeAr «Moit BTOpoit
Opak» — CpeHeBOro LiBeTa, 1 « Mol TpeTuit Opak» — ImaaTbe
OTHEHHO-KapMMHOBOT'O OTTEHKA.

/1 noHblHe A€Hb CBaAbObI OCTAETCSI CAMBIM CBETABIM U
TOP>KECTBEHHBIM COOBITMEM B XXMU3HM KaKAOTO yeAoBeka. O6-
pasbl IPOLIAOTO COIPEIOT BAIM AYLIM, 2 COOpaHHbBIE B KHI-
re ¢hacoHbl CBaA€OHBIX HAPSIAOB Pa3HBIX BPeMeH, BO3MOXXHO,

TIOMOTI'YT BaM HATU CBOIO MOAEADb TIOABEHEUYHOTO MAAQTbA.

Axekcanop Bacuives
Iapuxy, 2006



WEDDING DRESSES

Since ancient times, weddings, much the same as births,
have been considered to be the most significant and happiest
events in human life. Wedding rites have substantially changed
over time in accordance with the religious beliefs of different
peoples and eras. In spite of this, some of the most ancient tra-
ditions have survived until our time. For instance, the veil—veil-
ing the bride symbolizes a girl’s virginity. Flowers offered to
newlyweds and used to decorate the bride’s dress were also part
of a pre-Christian tradition.

Sources of Christian bridal rites go back to the times of An-
cient Rome and are associated with the name of St. Valentine,
who secretly married Christians in love. Orthodoxy, coming out
of the Byzantine Empire, attached great importance to the bril-
liance and state of newlyweds’ costumes. Nevertheless, the tra-
ditional bride’s white dress that we now see was not mandatory
at all in the past. In Europe, in the Middle Ages, for example,
green was considered the colour for a bride, whereas, during
the Rococo era, wedding dresses were pink, silver and cream.
Any spruce-coloured dress could be used as a wedding dress.

The person who started the trend for white wedding dress-
es was French Princess Murat, a beauty from Napoleon’s time.
At the beginning of 19th century, fashion looked back to an-
cient times, leading to white becoming prevalent for wedding

dresses, as an imitation of marble sculpture. Since then brides



in France—the fashion centre of era—were married in white to
symbolize the bride’s purity and virginity. However, wedding
dresses were slightly behind in the fashion trends, always look-
ing to tradition, to the point of even being old-fashioned. This
is why marriage fashion changes more slowly, since marriage
is based on traditional family values, and is in no way vanguard.

During the Romantic era, due to Scottish novelist Sir Walter
Scott, offered brides one more thing without which no girl in
Victorian times would marry: the orange blossom—a wreath and
a bouquet on a dress made of orange flowers. But since oranges
only bloom once a year in spring, in other seasons, natural flow-
ers were to be changed for wax flowers. After the wedding, they
were put on a velvet pad and showcased on the fireplace mantle
under a glass sphere in commemoration of the marriage.

However, in 19th century, wedding dresses followed fash-
ion trends. Everybody remembers the Russian bride in corset
and crinoline in the classical painting by Pukirev, “The Unequal
Marriage” Then there were bustles, mutton sleeves, and fashion
for lace wedding dresses with trains in the Art Nouveau style.
The abolishment of corsets at the beginning of the 20th cen-
tury led designers to change proportions and later to cut down
dresses, which became unbelievably short during the Charles-
ton era, making way for longer dresses during the Depression
of the 1930s.

The world wars seriously influenced wedding fashion. At

that time, people married in a rush, having no time or resources



to order luxurious wedding dresses. Ladies began to marry in
everyday dresses; gentlemen turned in tailcoats and cutaways
for ordinary suits.

The “war” against religion in the USSR made Soviet brides
of pre-war times refuse to wear the traditional white wedding
dress. Even wedding rings were banned for a time by Bolsheviks.
Revival of fashion for white mini-dresses in Crimplene with
shirt tulle veil took place around 1960.

In Europe, couturiers liked to experiment with wedding
dress designs. Yves Saint Laurent offered brides a white knit-
ted cocoon... Paco Rabanne, a white bikini bathing suit. Some
attempts were made to design wedding dresses in black, grey,
pink, as in the past, and even red. Around 1930, a highly origi-
nal solution for wedding dresses was offered by the “Ardance”
fashion house in Paris by Baroness Accurti who designed dress-
es for “My Second Marriage” in lilac, “My Third Marriage” in
French red, and so on, since the first marriage unfortunately is
not always a guarantee of family happiness by itself.

Nevertheless, from the day of the first wedding to today,
marriage is the brightest and most solemn occasion in every
person’s life. Examples of the past will warm your hearts, and
the wedding dress designs from different eras in this booklet

might inspire you in finding your own wedding dress.

Alexandre Vassiliev
Paris, 2006
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