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PYCCKVE AVIBbI

[TepBasi nosoBrHa XX Beka OblAa TMMHOM KPacoTe U BKYCY
pycckoit xeHIuHbL. Bocneras nostamu CepebpsiHOTro Beka,
BocnuTaHHas B VIHcTMTyTax OaaropopHsix aesul Iletep-
Oypra 1 MOCKBBI, HAUMTaHHAs ¥ 0Opa3oBaHHAas, 3HAKOMas
C IIpaBMAAMJ XOPOLIErO TOHA U BAAAEIOIAst MHOCTPAHHBIMY
SI3bIKAaMM, YaCTO HOCUTEABHMIIA 3BOHKOTO apMCTOKpaTuyec-
KOTO TUTYAQ — PYyCCKasl )KeHIMHA TOM TOpbI OblAa HACTOS-
el BAOXHOBUTeAbHULIEN My3. He cayyaitHo, 4TO Takue Te-
Huu XX Beka Kak Ilukacco, Aaau, Marucc, Aexxe, Poaran
BbIOpaAM MMeHHO pycckux >keH! CuAbHas M BOAeBas, IpoO-
lIeALlIasl CKBO3b )KepHOBa IlepBoil MMPOBOJI BOVHBI U Y>Kachl
OKTs0pbCKOJI PEBOAIOLIMM — PyCCKasl KpacaBulia B TO BpeMsi
OblAa BBIHY)KAEHA M30MpaTh yallle BCEro MyTh M3THAHHULIBL
AQOBbI He OBITh YHUUYTOKEHHOI BMeCTe CO BCell CeMbeil O0Ab-
meByKamMy. OKOAO AECSATV MUAAMOHOB POCCUSIH BCEX COCAO-
BUI IIOKMHYAU Hally cTpaHy mocae 1917 roaa, 4ToObl BbI-
XUTb. VI ¢ 9TMM OrpOMHBIM OTOKOM OesxeHiieB Bo OpaHiinio
MIpYeXaAM PyCCKYe KeHIHbI-KPAaCaBULbl — )KEHBI, AOUEepPH U
CECTPBI TeX, KOMY YARAOCDh ITIOAYYUTb AOATOXXAHHYIO BU3Y B
Havaae 1920-x ropOB.

Cpeaut OeXeHOK OBIAO HEMAAO aKTPMUC, MEBUL U Oaase-
puH. AsdAruaeBckue «Pycckue cesoHbI» BbI3BAAU OOABIION
MHTepeC K PYCCKOMY UCKYCCTBY BooO11ie. He TOABKO pycckuit
OaaeT U omepa, HO U pyccKoe Kabape U AaXe HEMOe KMHO C

y4acCTUEM PYCCKUX 3BE€3A ITOAB30BAAVICh OT'POMHBIM YCIIEXOM.



ITo OblAA 310X, KOTAQ OAMCTAAM BeAMKME OasepuHbI AHHA
ITaBaoBa u Tamapa KapcasuHa, nesuiibt Mapus KysHeliosa u
Aunpna AvnkoBckas, napuia HeMoro KuHo — Bepa XoaopHast.
Craau 3Be3AaMM BEAYIIMX KMHOCTYAMII MUpa aKTpUChl AAAa
Hasumosa, Oapra baxaanoBa, Anna CreH, Haraaps Ko-
BaHbKO, Bepa MaauHoBckasi, Huna BanHa, Oapra beasiesa,
Kcenus AecHu.

B konue IlepBoit MUpPOBOIT BOVHBI MOAHBI OusHec Ila-
pIpKa HavaA paclpaBAsITh CBOM KPBIAbA. Bce mcKaAy HOBOTO,
OPUI'MHAABHOTO, CBEXXET0, 9K30TUYHOT0. TaKoii T0CAEBOEHHOM
9K30TUKOM CTAAU PYCCKME AOMa MOABI, KOTOpbIe BHE3AITHO OT-
KkpbiAuch B [Tapmrke 1920-x ropoB. ViMu BAapeAM TpEATIPUMIM-
YlMBblEe I OAAPEHHble ApUCTOKPATKYU MEePBOM BOAHBI PYCCKON
SMUTpALMK, 3HABLIME CEKPEThI BBICOKOI MOABL, OYAYYM B IIPO-
IIIAOM KAMEHTKaMy O0raThIX MapyDKCKUX AOMOB, TIOAYYMBIIIVE
XyAOKecTBeHHOe obpasoBanue B Iletepbypre nan B EBpore,
00AaAATEABHULIBI XOPOILIEro IPUPO>KAEHHOTO BKyCa M HaBbI-
KOB pyKoaeAusi. OAHMM 13 CaMbIX M3BECTHBIX B Ty MOPY ObIA
Aom mopbt «VIpde», OCHOBAHHBIN KHSDKECKOI YeTOM CaMbIX
6orateix Alopert Poccum xusizem DearKcoM U KHSTVMHEN
Mpunoin IOcynosbimu. VIMEHHO XO3SIIKY 3TOTO AOMA, ITOA-
AVIHHYIO KpacaBully U3 popa POMaHOBBIX, MBI U ITIOMECTUAU
Ha OOAOXKY Halllero M3AaHUs. APYrMM M3BEeCTHBIM AOMOM
MOABI cunTacs «/teb». DTo Ha3BaHue OBIAO COCTABAEHO 13
MPOYNTAHHOTO HA0OOPOT MMEHU XO3sIKM, bapoHecchl beTTu

TonuutreH-TioHe, B iepBoM Opake 6apoHecchl BpaHreas.



Bce aTu Ao0OMa MOA, ICTOPMIO KOTOPBIX 51 ONIMCAA B CBOeN
xHure «Kpacora B M3rHaHUM», HY>)KAQAMCh B MaHEKeHIIMLIaxX
AASI TIOKa30B CBOMX MoaeAell. Pycckne xpacaBuibl B 1920-e
TOABL CAAQBUAMCH OEAM3HOI KOXKM, TOAYOM3HOI TAas, BBICO-
KMMU CKYAQM¥ U TeMHbIMM BoAocaMu. OCOOEHHO 3aMeTHO
TOTAQ ObIAQ KpacoTa KHTMHU Mapu DPUCTOBOIN, KHSDKHBI
Mwun O6oaenckoit, Teu BobpuxkoBon u rpadunu Eaunsase-
Tl [pabbe. A BOT MOAQ Ha OAOHAVMHOK MIPUILIAA AUIID TOCAE
1929-ro ropa, Korpa BOCTpeOOBAHHOI CTaAd KPacoTa KHSIXK-
Hbl Hataau ITaaeit, Aropomuansl @epoceeBoit, Aupum PoTBaHA,
BukoHTecchl YKenn pe Kacrekc.

B Ka)KAOM IapIKCKOM AOME MOABI PA0OTAAO 110 ABE-TPU
pycckux aeByiiku. [Ipodeccusi MaHeKeHIUIpI B 310Xy Ap
Aexo Obira «roBopsiiiein». MaHeKeHIUIaM HTPUXOAUAOCH
YaCTO pPacCKasblBaTb CBOUM KAMEHTKAM O MOAEASX, KOTO-
pble OHU ITOKa3bIBAaAY, HA HECKOABKMX MHOCTPAHHBIX SI3bIKaX.
Pycckue KpacaBULbI TIOCTEIIEHHO CAEAAAM 3TY IPodeccuio
MPECTVDKHON, BEAD ellle HUKOTAA KHSDKHbI, TpaduHu 1 6apo-
HEeCChl AOCeAe He AeMOHCTPMPOBaAU MoAy. Pycckne mopean
00AaAaAY TIPEKPACHBIM BOCIIUTAHUEM, KPACOTOM, MaHEPaAMU
U elje BAOOABOK TI'DOMKUM TUTYAOM, CBOAMBIIVM C yMa IIa-
PYDKaH.

CMeeM HapesAThCS, YTO 00pasbl STUX KPACABUL[ ITOKOPSIT
1 Ballli CepALia.

Axrexcandp Bacurves
Ilapux, 2006



THE RUSSIAN DIVAS

The sound-track for the first half of the twentieth century
might well feature a song describing the graceful beauty of
Russian women. They were eulogized by the poets of the
“Silver Age” Educated at the Institutes for Noblewomen of
St. Petersbourg or Moscow and fluent in several languages,
they had been raised with impeccable manners. In a word,
the Russian lady of the “Belle Epoque” could be considered
a true muse. It seems normal that great twentieth-century
artists like Picasso, Dali, Matisse, Leger, and Rolland, all
married Russian women!

As World War I ground to a halt and Russia was torn by
revolution and civil war, aristocrats chose exile to save their
families from persecution by the Bolsheviks. Almost ten
millions people left their homeland and settled abroad. France
absorbed a vast number of these refugees. Among them
were well known beauties, in search of work. Thus the West
acquired Russian actresses, singers, and ballerinas. Sergei
Diaghilev’s Ballet had already sparked an interest in Russian
art. As more emigres found employment in cabarets, opera,
and silent movies, the fascination for all things Russian grew.

This was the era of such famous stars as prima ballerinas
Anna Pavlova and Thamara Karsavina, as well as singers
Maria Kuznetsoff and Lydia Lipkovskaya. The queen of
Russian cinema — Vera Kholodnaya. Some actresses starred

in Hollywood films. Others attained fame for their work in



Europe. To name but a few: Alla Nazimova, Olga Baclanova,
Anna Sten, Natalie Kowanko, Vera Malinovskaya, Nina
Vanna, Lya Mara, Olga von Beliaeff and Xenia Desni. They all
were not only extraordinarily beautiful women but talented
actresses as well, as the film archives testify.

After World War I, Parisian fashion had taken wing. The
world was hungry for novelty, originality, and freshness. Such
exoticism could be found in the newly established Russian
fashion houses, which opened their doors in the early 1920s.
The enterprising owners were often gifted aristocrats, who
had been part of the first wave of emigration. These women
were familiar with the secrets of Haute Couture, since they
themselves had been clients of the major fashion houses.
They were well educated in art both in St. Petersbourg and
Europe. They had good taste and had learned to sew in
school.

“Irfe’, one of the most famous fashion houses, belonged to
Prince and Princess Youssoupoff, heirs to a fabulous fortune,
which they had been obliged to leave behind in Russia.
A portrait of gorgeous Princess Irina Youssoupoff, born
Romanova, is featured on the cover. “Yteb” is another house
owned by Russians. “Yteb” is simply the name of its founder,
Baroness Betty Hoyningen-Huene, Baroness Vrangel in her
first marriage, spelled backwards. One can read the complete
story of Russian fashion houses in France between the two

world wars in my book “Beauty in Exile”.



The new fashion houses all needed models to show off
their designs. Russian beauties of the twenties and thirties
were famous for their fair skin, deep blue eyes, and high
cheekbones. Princess Mary Eristoff became the star at
Chanel. Other supermodels of the time were Countess
Elizabeth Grabbe, Princess Mia Obolensky, and Thea
Bobrikoff. Following the Wall Street crash of 1929, a marked
preference for blonds developed. Fashion editors favored the
type of beauty dramatized by Princess Natalie Paley, Ludmila
Fedoseeva, Lydia Rotwand and Viscountess Genya de Castex.

Every major Parisian fashion house employed at least two
or three Russian models. During the Art Deco era, models
were asked not only to show dresses, but also to entertain
clients. Since most of the clients were not French, the job
description included the ability to speak several languages,
which Russians of the time possessed. Suffice it to say that
Russian models brought glamour to the industry and gave it
a new prestige, since countesses, princesses and baronesses
had never worked in Haute Couture before. They were well
bred, attractive and charming. With impeccable manners,
they often had aristocratic titles. This combination drove the
fashion world wild.

We hope that the portraits of these beauties will win your
hearts as well!

Alexandre Vassiliev
Paris, 2006
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/13AaT€ABCTBO «DTepHa» IPEACTABASIET:
Cepns «CARTE POSTALE»

AAEKCAHAP BACHADBEB

MCTOPUI MOADI

BblliAK B CBeET:
1 — Pycckue KpacaBuIibl
2 — Kocriombl «Pyccknx cezonos» C. Asruaea
3 — KocrTiombl pycckoro VIMneparopckoro pooma
4 — 3Be3AbI MYIPOBOTO HEMOT'O KVHO
5 — Mopa 1 nyTemnecTBus
6 — INAaskHAsS Mopa
7 — CBapebHas Mopa
8 — Pycckue xpacaBuubl: KHura BTopas
9 — Po>KAeCTBEHCKasl MOAA
10 — AeTckuit Mackapaa,
11 — Pycckue peHAU
12 — 3Be3AbI CTAAMHCKOJ SIIOXU
13 — Hamm nutomiiet
14— Kpuctuan Auop
15 — Mexa 1 moaa
16 — AaMcKue IIASIKI

17 — KocTtrombl pycckoro Tearpa XIX-XX Bekos
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