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KOCTIOMBI «PYCCKNX CE30OHOB» C. AATVIAEBA
«Pycckue ce30HbI» OBIAM T€HMAABHBIM CO3AQHMEM BEAMKOTO
PYCCKOTO MMIIpecapyuo M marpuorta Haumreir crpaHbl Cepres
[TaBroBuya AsirmaeBa (1872 — 1929). ObAapaTeAb yHUKAAD-
HOTO Aapa OTKPBIBATb TAAQHTBl U YAUBASITb MUP HOBU3HOI,
C. Il. AArvAeB npuBHEC B MUP MICKYCCTBA HOBbIE MIMEHA BBI-
Aaromuxcst xopeorpados — @okuna, Mscuna, HuokuHckoit,
DaraHYMHa; TAaHLOBLUIMKOB M TaHLOBLIMI, — HipkuHckoro,
Buabr3aka, Boitexosckoro, Aoauna, Audaps, ITaBAoBoi,
KapcaBunoit, Py6uniureits, CrecusreBoit, HemunHOBOIA,
Aannaosoit. OH co3AaA U CIIAOTHA 3aMeYaTEeAbHYIO TPYIITY
TAAQHTAUBBIX KOPAEDOAAETHBIX apPTUCTOB, MHOTME U3 KOTO-
PBIX TOXKE CTaAU 3Be3paMU CBoero popa. IpanmosHas OAbra
XoxaoBa BpiAa 3aMyx 3a ITabao Ilukacco. CaaBuBLIascs
cBoeit KpacoToit Baaentuna Kamryba Obira BeiOpaHa «Mucc
Hpwo-Vopk». Asaruaesckas 6asepuna Tamapa JKeseprkeesa
craAa 3Be3A01 bpoABest, a HAUMHABIINI KaK KOpA€OaAeTHBIN
aptuct kueBasiHuH Cepreit Audapp — aupexkropom ITapmx-
ckoi I'panp Omepa!

Boiparomuecs: xomnosutopbl YepennuH, CTpaBUHCKUI,
Ae6roccn, Tlpokodoper, pe Paabst, Catu, Opuk, Habokos —
CO3AaBaAVl HOBYIO M OPUTMHAABHYIO MY3BIKYy AASL AsirviaeB-
CKuX 0aAeToB. BeAKOAeNHbIE XYAOXKHUKU CBOETO BpEMEHU
OBIAM aBTOpaMU AEKOPALMIl U KOCTIOMOB, CTaBIIUX XPECTO-
MaTuitHbIMM: AAekcaHAp Benya, Aeon baxct, Huxoaait Pe-

pux, Mctucaas Aobyxxunckuit, Hataabsi Tonuaposa, Muxaua



AapuoHos, ITabao ITuxacco, Aupu Matucc u Haym Ia6o! Vx
HEOOBIKHOBEHHBINI TAAAQHT, YYBCTBO LBETA, IPOMOPLMI IIO-
3BOASIAM MacTepULaM KOCTIOMEPHOTO 1jeXa TBOPUTD YyAeca.

Ocoboe 3HaueHMe B UCTOPUM MOABI MMEAO TBOPYECTBO
ypokenua I[popano Aeona Bakcra (A. C. Posenbepra). ITop
BAUSIHMEM BOCTOYHOIO M aHTM4YHOro ctuasi AeoHa bakcra,
aBTOpa NPEACTABAEHHBIX B HallleM COOpPHMKe KOCTIOMOB K
bareram «KapHaBaa», «Illaxepesapa», «Cunnit bor», «IToc-
AETIOAYAEHHBI COH ¢daBHa» U «Aaduuc n Xaosa», chopmu-
POBaAOCh TBOPYECTBO 3HAMEHUTOIO IMaPVDKCKOIO KYTIOpbe
Havaara XX Beka [Toas Ilyape. bakcToBCcKue MOTMBBI BUAHBI
u B paboTax mapmwkckux AomoB moabl «Ilaken», «CecTpsl
Kaanro», «Apexkoab», «babaHu» 1 MHOruX Apyrux. MoskHO
CMEAO YTBEPXKAATh, UTO OAAroAapsi BAMSHUIO ASITMAEBCKUX
PYCCKUX Ce30HOB B MOAY 1910-Xx roAOB BOLIAM LIApOBAaphbI,
TIOpOaHbl, KeHCKME AMDUMKY, MOAYLIKY, a0aXXypbl U AaXe,
nospHee, 3arap! lllupokue NAaTbA-KPMHOAMHBI K OaseTy
Muxauaa @oxuHa «KapHaBaa» CTaAM TOAYKOM K CO3AQHUIO
MOAHOTO BO BpeMs IlepBoil MMPOBOI BOVHBI CUAYSTa «KPU-
HOAVIH BOEHHOT'O BPEMEHI».

AaexcaHpapa beHya, 0AHOTO 13 TAQBHBIX BAOXHOBUTEAEN
«Pycckux ce30HOB», aBTOpa MPEACTABAEHHBIX B COOpHMKe
KOCTIOMOB K 6aseTam «ITaBuAbOH ApMuAb», «CUABGUABD»
n «IleTpyika», Ha3bIBAIOT IPEABECTHUKOM PYCCKOTO CTMASL.
BriocaepcTBMM 3TO HampaBAeHMe OTpasuTCs B paboTax Ta-

AaHTAMBOM napel Hataabu [oHUapoBoil, Hapumep, B 6aseTte



«Cpape0ka» u Ceprest AapuoHosa B 6asete «lllyT». Asiruaes
YMeA MATU B HOT'Y CO Bp€MEeHeM, II03TOMY B 1924-M ropy on
npuBAaek Kokxo IllaHeAb K CO3AQHMIO KOCTIOMOB K OaAery
«[oay6oi1 akcrpecc». HeoObl4ailHO COBPEMEHHBIMU AASI
CBOEro BpeMeHM OBbIAM KOCTIOMBI K bareTaM «Matpochi» u
«Komreuka», BLITOAHEHHbIE M3 METAAAQ, ITAACTUKA M TKaHU
o ackusaM Hayma [a6o 1 AHtoHa IleB3Hepa.

Cepreit IlaBroBuu AsirnaeB ckoH4dascsa 19 asrycra
1929 ropa B Beneuuu, B cBoeM arobumom ropoae. Ha ero
MOTMA€, CTaBILell MECTOM ITAAOMHIYECTBA BCEX AIOOUTEAEN
0aaeTa U pyCCKOTO MCKYCCTBa, HauepTaHo: «BeHeuus — mo-
CTOSIHHasE BAOXHOBUTEABHMI]A HALIMX YCIOKoeHun». Ho
camo peao C. II. AsruaeBa He ymAo B HeObiTue. Bckope
nocae ero cMeptu B MonTe-KapAao OblAM OpraHM30BaHBI
ABe 0aAeTHBIE TPYIIIBI, KOTOPbIE COCTOSIAY B OCHOBHOM U3
PYCCKMX apTUCTOB-3MUrPaHTOB. OHU BOCCTAHOBUAM OAAETEI
«Pyccknx ce3oHOB» 1 MOBE3AU MX B MUPOBOE TYpHE, 3aBep-
myBiIeecss Auib B 1950-M roay! Tenepp KocTiombl Pycckux
6aaetoB xpausitcst B Kaubeppe, B HaumonaapHou Taaepee
ABctpaany, B AoHpoHe, CTokroabme, Texace M, KOHEUHO,
B TearpaabHOoM My3ee IleTepbypra. MHe AMYHO AOBEAOCDH
OBITb 3HAKOMBIM C HEKOTOPBIMU ydacTHUKaMu «Pycckux ce-
30HOB», CTOAETVE KOTOPBIX MbI OYyA€M BCKOpE IPasAHOBATb.
VIx maMsITV ¥ HOCBSIILeH 9TOT COOPHNK.

Axrexcandp Bacurves
Ilapux, 2006



COSTUMES FOR THE BALLET RUSSE
“Le Ballet Russe” was a genius created by the Russian impre-
sario and art patron Serge de Diaghilev (1872-1929). Diaghi-
lev had a unique gift in recognising and discovering talents,
which astonished the world with its novelty. He presented
the world with the new great choreographers such as Fokin,
Massin, Nijinskaya and Balanchin. He astonished the world
with fabulous dancers such as Nijinsky, Pavlova, Kar-savina,
Rubinstein, Lifar, Spessivtseva, Nemchinova, Viltzak, Voitze-
khovsky, Danilova, and Dolin. Thus a marvellous ballet com-
pany was founded, that was supported by the cast of the won-
derful corps-de-ballet, many of whom became stars in their
own right. For instance, the gracious ballerina Olga Khohlova
married Pablo Picasso, Valentina Kashouba, famous for her
beauty was elected “Miss New York’, the Diaghilev’s ballerina
Tamara Gevergeeva became a Broadway star and a Kiev born
former cords-de-ballet dancer Serge Lifar even became a Di-
rector of the Grand Opera of Paris!

Remarkable composers such as Tcherepnine, Stravinsky,
Debussy, Prokofiev, Satie, Orrick, and Nabokov had created
fresh and original music for the Ballet Russe. Fabulous artists
of this era were the creators of the sets and costumes that
carved the brand name for Diaghilev’s ballets — Alexandre
Benois, Leon Bakst, Nicolas Roerich, Mstislav Doboujinsky,
Natalie Gontcharova, Michael Larionov, Pablo Picasso, Henri

Matisse and Naum Gabo.



The largest impact on fashion history was undoubtedly
made by Leon Bakst, an artist who’s real name was Leon
Rosenberg and who was born in Grodno (now Byelorus-
sia). He designed the costumes for “Carnival’;, “Sheherazade’,
“Le Dieu Bleuw), “L’ apres-midi d'un faune” and “Daphnis and
Chloe” all of which created a vogue for antiquity and orien-
talism in fashion. The art of a famed Parisian Haute Cou-
turier Paul Poiret was heavily influenced by Bakst, and his
style spread widely. One can see the echo of it in the works of
other prominent Parisian couturiers such as “Paquin’;, “Callot
Soeurs’, “Drecoll’, “Babani” and many more. Today we can
clearly see that the Diaghilev’s Ballet Russe was reflected in
the fashion of 1910s for ladies chelvars, turbans, braces, ori-
ental cushions, lampshades and even later in the fashionable
sun tent! Bakst also revived Victorian crinolines in the Mi-
chael Fokin’s ballet “Carnival” which had pushed the creation
of the fashionable “crinoline of the War time” during World
War L.

Alexandre Benois, one of the major founders of the
Ballet Russes was the creator of the costume designs for
“Le Pavillion d’Armide’, “Les Sylphides’, “Petroushka’, and was
a predecessor of the Russian style in costumes. This direction
was developed in a grand manner by a talented couple of
designers and artists — Natalie Gontcharova (who designed
the costumes for “Le Noces”) and Michael Larionov (who

designed the costumes for “Le Chout”)



Diaghilev had a great sense of the modern and contempo-
rary. He commissioned Coco Chanel to design the costumes
for “Le Train Bleu” in 1924. The costumes for “Les Matelots”
and “La Chatte” were also modernistic. The last one was
made of a combination of metal, plastic and textile and was
signed by Naum Gabo and Anton Pevzner.

Serge de Diaghilev passed away in Venice, the city he loved
so much on August 19™ 1929. His grave became a shrine for
all ballet lovers. The inscription on it reads — “To Venice,
a perpetual inspiration of our restfulness”. But the Diaghilev
world did not die. Soon after, two new ballet companies
where created in Monte Carlo. Both of them were filled with
the marvellous cast of Russian émigré dancers, who revived
the repertoire of the “Ballet Russe” and toured the world with
it until 1950!

Today the authentic costumes from the Ballet Russe are
preciously stored at the National gallery of Australia in Can-
berra, as well as in London, Stockholm, Texas and of course
in St. Petersbourg Theater Museum. The author of this
preface knew personally several survivors of the Diaghilev’s
Ballet Russe, the centenary of the founding of which we’ll be
celebrating soon. I would like to dedicate this book to their
long lasting memory.

Alexandre Vassiliev
Paris, 2006
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AAEKCAHAP BACHMABEB

Pycckue xpacaBuLbt

Kocriombl «Pycckux cesoHoB» C. Adruaesa
KocTiombl pycckoro Vimneparopckoro pooma
3Be3AbI MMPOBOTO HEMOTO K/HO

Mopaa u nyTeniecTBusA

ITAspKHAS MOAQ

CBapebHasa Mopa

Pycckne xpacaBuupl: Knura Bropas
PoskaecTBeHCKast MOAQ

AeTckuit Mackapaa,

Pyccxue peHpan

3Be3AbI CTAAVHCKOI 3TI0XU

Hamm nuromigsr

Kpuctuan Auop

Mexa u moaa

AaMcKue MIASTIKA

KocTiombl pycckoro Tearpa XIX-XX BekoB
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